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Tom Cipullo 

Hailed by the American Academy of Art & Letters for   
music that displays “inexhaustible imagination, wit,           
expressive range and originality,” composer Tom 
Cipullo’s works are performed regularly throughout the 
United States and with increasing frequency                  
internationally.  The winner of a 2012 Guggenheim       
Fellowship, the 2013 Sylvia Goldstein Award from     
Copland House, and the 2013 Arts & Letters Award from 
the American Academy, Mr. Cipullo has received       
commissions from SongFest, the New York Festival of 
Song, the Mirror Visions Ensemble, Joy in Singing,      
Sequitur, Cantori New York, tenor Paul Sperry,          
mezzo-soprano Mary Ann Hart, the Five Boroughs Music 
Festival, pianist Jeanne Golan, soprano Martha Guth, the 
Walt Whitman Project, baritone Jesse Blumberg, and many 
others.   He has received multiple fellowships from      
Yaddo, the MacDowell Colony, and the Virginia Center 
for the Creative Arts, and awards from the Liguria Study 
Center (Bogliasco, Italy), the Fundacion Valparaiso 
(Spain), the Oberpfaelzer Kuenstlerhaus (Bavaria), and 
ASCAP.  The New York Times has called his music 
“intriguing and unconventional,” and The Pittsburgh    
Post-Gazette has called him “an expert in writing for the 
voice.”  Other honors include the Minneapolis Pops New 
Orchestral Repertoire Award (2009) for Sparkler, the    
National Association of Teachers of Singing Art Song  



Award (2008) for the song-cycle Of a Certain Age, and the 
Phyllis Wattis Prize for song composition from the San 
Francisco Song Festival for Drifts & Shadows (2006).   
 
Tom Cipullo’s song cycles A Visit with Emily, Another 
Reason Why I Don’t Keep a Gun in the House, and Of a 
Certain Age are published by Oxford University Press.  
Other works are distributed by Classical Vocal Reprints.  
His music has been recorded on the Albany, CRI, PGM, 
MSR Classics, GPR, Centaur, and Capstone labels.  
 
Mr. Cipullo’s recent events include the premiere of Credo 
for a Secular City, composed for 150-voice Cecilia Chorus 
and orchestra and premiered at Carnegie Hall in April 
2014.  Upcoming projects include a chamber opera with a 
libretto by David Mason for Music of Remembrance in  
Seattle, and a new evening-length opera, Mayo, based on 
the life of Mayo Buckner. 
 
Mr. Cipullo received his Master’s degree in composition 
from Boston University and his B.S. from Hofstra       
University, Phi Beta Kappa with highest honors in music.  
He studied composition and orchestration with David Del 
Tredici, Elie Siegmeister, and Albert Tepper.  Mr. Cipullo 
is a founding member of the Friends & Enemies of New 
Music, an organization that has presented more than 80 
concerts featuring the music of over 200 different      
American composers. 



 
Insomnia by Tom Cipullo 

 
 
No.1 - You’ll Never Sleep Tonight 
A woman watching television, unable to sleep. 
 
No. 2 - House 
A woman listens to the sounds of her house in the middle of the 
night as if it were alive. 
   
No. 3 - Storm 
Two people find themselves frightened and restless during a  
midnight thunder storm. 
 
No. 4 - Prayer 
Two people kneel over their bed and share a moment of silent 
prayer. 
 
No. 5 - The Eve of St. Agnes 
Upon being told the legend of St. Agnes’ Eve, a virgin dares to 
dream of a lover. 
 
No. 6 - Snoring 
A husband is kept awake by his wife’s snoring. 
 
No. 7 - Music 
A woman worries over her sleeping mother as she listens to the 
sounds of crickets on a summer night. 
 
No. 8 - For the Bed at Kelmscott 
An old woman is awakened by lingering memories on a windy 
night. 
 
No. 9 - House - Reprise 
A woman is mesmerized by the ticking of the clock in the late 
hours of the night. 
 
No. 10 - A Clear Midnight 
A group of individuals ponder the night sky. 



Texts 
 

You’ll Never Sleep Tonight by Thomas Eady 
 

You’ll Never Sleep tonight. 
Trains will betray you, cars confess  

Their destinations, 
Whether you like it,  

Or not. 
They want more 

Than to be in 
Your dreams. 

They want to tell you 
A story. 

They yammer all night and then 
The birds take over, 

Jeering as only 
The well rested can. 

 
 

House by Dan Gioia 
 

Now you hear what the house has to say. 
Pipes clanking, water running in the dark, 

The mortgaged walls shifting in discomfort, 
And voices mounting in an endless drone 

Of small complaints like a family 
That year by year you’ve learned how to ignore. 

 
But now you must listen to the things you own, 
And that you’ve worked for these past years, 

The murmur of property, of things in disrepair, 
The moving parts about to come undone, 
And twisting in the sheets remember all 

The face you could not bring yourself to love. 
 

How many voice have escaped you until now, 
The venting furnace, the floorboards underfoot, 

The steady accusations of the clock 
Numbering the minutes no one will mark. 

The terrible clarity this moment brings, 
The useless insight, the unbroken dark. 



Storm by Lisel Mueller 
 

To see the lightning 
As a question mark 

Made by a trembling hand 
 

And hear the thunder 
As its dreaded answer, 

Ambiguous in the distance 
But, close, a rebuke as brutal 
As a clean blow to the head-- 

 
Such childish superstition 

Comes back to you at night 
When you lie still, enduring 

The bludgeoning of the fissured dark, 
Still powerless, still guilty. 

 
 

Prayer by “unknown” 
 

Now I lay me down to sleep, 
I pry thee, Lord, my soul to keep. 

Guide me safely through the night, 
Wake me with the morning light.  

If I should die before I wake, 
I pray thee, Lord, my soul to keep. 

 
 

The Eve of St. Agnes (excerpt) 
 by John Keats 

 
They told her how, upon St. Agnes Eve, 

Young Virgins might have visions of delight, 
And soft adorings from their loves receive 
Upon the honeyed middle of the night,… 

She sighed for Agnes’ dreams, the sweetst of the year… 
So, purposing each moment to retire, 

She linger’d still. 



Snoring by Juliet Wilson 
 

To torment me- 
Every night you invent 
New ways of snoring. 

 
 

Music by Howard Moss 
 

Intrinsic as the crickets are to night. 
The summer night is music made by them. 

Uncritical, we listen to their themes. 
The little orchestras that lure the stars 

Down, down from fiery perimeters 
Until we seem to touch them with our hands, 

Have chirped into a silence. 
Where are they 

Who plucked the hours of our sleep away? 
 
 

For the Bed at Kelmscott 
 

The wind's on the wold 
And the night is a-cold, 
And Thames runs chill 
'Twixt mead and hill. 

But kind and dear 
Is the old house here 

And my heart is warm 
'Midst winter's harm. 

Rest then and rest, 
And think of the best 

'Twixt summer and spring, 
When all birds sing 

In the town of the tree, 
And ye in me 

And scarce dare move, 
Lest earth and its love 

Should fade away 
Ere the full of the day. 
I am old and have seen 

Many things that have been; 
Both grief and peace 

And wane and increase 
No tale I tell 
Of ill or well, 
But this I say: 

Night treadeth on day, 
And for worst or best 



A Clear Midnight by Walt Whitman 
 

THIS is thy hour O Soul, thy free flight into the wordless,   
Away from books, away from art, the day erased, the lesson done,   

Thee fully forth emerging, silent, gazing, pondering the themes thou lovest best.
   

Night, sleep, and the stars.  



Jeremy Gill 
 
Described as “vividly colored” (The New York Times), “exhilarating” (The 
Philadelphia Inquirer), “intriguing” (The Washington Post), and “work of 
considerable intensity” (American Record Guide), the music of Jeremy Gill is 
remarkable for its breadth and diversity, from opera through major solo 
works, and its “fearless emotional depth” (Philadelphia Music Makers). 
During the 2013–14 season he was a Fellow of the American Opera Projectsʼ 
Composers & the Voice Program and a Fellow at the MacDowell Colony. His 
fellowship with AOP led him to compose Whitman Portrait, a major song 
cycle for six singers and piano on texts by Walt Whitman (to be premiered by 
the Artsong Repertory Theater Company in Philadelphia in 2015) and Letters 
from Quebec to Providence in the Rain, a chamber opera for four singers 
based on a short play of the same name by Ohio-based playwright Don Nigro 
(to be premiered by the American Opera Projects in Brooklyn in 2014). Also 
this season, Jeremy composed Serenada Concertante, an oboe concerto for 
Dallas Symphony principal oboe Erin Hannigan (commissioned by donors of 
the Dallas Symphony and to be premiered in the 2015–16 season), Notturno 
Concertante, a clarinet concert for Christopher Grymes and the Harrisburg 
Symphony (commissioned by the Lois Lehrman Grass Foundation and to be 
premiered in 2014), and Whistling in the Dark, a major solo viola work for 
Baltimore Symphony violist Peter Minkler (premiered in 2014). 
Other recent premieres include Before the Wresting Tides in 2013, a work for 
chorus, piano solo, and orchestra setting a poem by Hart Crane and featuring 
Rubinstein Prize-winning Ching-Yun Hu, the Mendelssohn Club of          
Philadelphia, and the Black Pearl Chamber Orchestra. The Philadelphia  
nquirer called the work “exhilarating,” and remarked: “the ending is a        
stunner.” Stepping in for an ailing Alan Harler, Jeremy conducted the      
premiere of this work on one dayʼs notice and with only one rehearsal, and on 
the same concerts conducted Beethovenʼs Choral Fantasy with the same    
forces, both to great acclaim. Also in 2013, the Grammy-winning Parker 
Quartet premiered Jeremy’s hour-long Capriccio in Minneapolis; the work 
was previewed on Minnesota Public Radio and in The Strad, and the Parker 
Quartet performed the full work in Harrisburg, PA, Columbia, SC, and at the 
Mansion at Strathmore  



in New Bethesda, MD—of the this final performance The Washington Post 
remarked on the work's constantly shifting moods and techniques, marveling 
that the “hour flew by.” Capriccio was also the featured work in the Summer 
2014 issue of Chamber Music Magazine, and the Parker Quartet will record it 
in December 2014 for commercial release during the 2014–15 season. 
Current and upcoming projects in 2014–15 include a new work commissioned 
by Network for New Music to be premiered at the Barnes Foundation in    
Philadelphia, inspired by Henri Matisseʼs works held in the Barnes collection, 
and a new work for Philadelphia Orchestra principal flutist Jeffrey Khaner and 
Dolce Suono founder and artistic director Mimi Stillman celebrating the tenth 
anniversary of the Dolce Suono Ensemble, an organization Jeremy has been 
involved with from its inception as pianist, composer, conductor, and lecturer. 
During this season, Jeremy will also compose a violin sonata for Peter Sirotin 
and Ya-Ting Chang, co-directors of Market Square Concerts and founding 
members of the Mendelssohn Piano Trio. 
 
Jeremy regularly appears as a pianist in music of his own and by his            
contemporaries. Most recently he has appeared with violist Peter Minkler at the 
Mansion at Strathmore in viola sonatas by George Rochberg and Arthur    
Honegger, with the Network for New Music Ensemble in George Crumbʼs 
Vox Balaenae, and with the Dolce Suono Ensemble and celebrated soprano 
Lucy Shelton in music by Messiaen and Shulamit Ran on the Ear Heart Music 
series in Brooklyn (prompting The New York Times to deem him “a fine    
pianist.”) 
 
In 2011 Jeremy released his second CD on the Albany Records label, featuring 
pianist Peter Orth in Book of Hours and Jonathan Hays and Jeremy in Helian. 
Fanfare Magazine hailed this new release, remarking on Jeremy’s “keen ear for 
exotic sonorities,” while the American Record Guide deemed it “grand, serious 
in mood…work of considerable intensity.” Philadelphia City Paper listed it as 
#4 on their “Best Classical Releases of 2011.” His first CD of chamber music, 
released in 2008, included the world premiere recordings of his 25 with the 
Parker Quartet, Parabasis with Mimi Stillman and pianist Charles Abramovic, 
and Suite for Brass with the Extension Ensemble. Peter Burwasser, reviewing 
this CD in Philadelphia Music Makers, wrote that “Gill writes with precision 
and care, intriguing imagination, and a fearless emotional depth,” and the 
American Record Guide remarked: “Jeremy Gill has imagination, and his   
music is well worth hearing, reading about, and investigating.” Active as a 
conductor and pianist, Jeremy has conducted over 35 world premieres         
featuring artists such as Eric Owens, Evan Hughes, Lucy Shelton, and Randall 
Scarlata with ensembles including the Dolce Suono Ensemble and Network for 
New Music, and has appeared in recital with Maren Montalbano, Mimi      
Stillman, and Jonathan Hays throughout Maryland, Massachusetts, New     
Jersey, New York, and Pennsylvania. He has received awards and grants from 
BMI, ASCAP, and a Music Alive composer residency from the League of 
American Orchestras and Meet the Composer, has enjoyed artist residencies at 
the MacDowell Colony and the Atlantic Center for the Arts, and has served as 
the composer-in-residence with the Dalí Quartet Chamber Music Camp and 
Festival, the Harrisburg Symphony Orchestra, and the Newburyport Chamber 
Music Festival. In 2012, University of Rochester Press released A Dance of 
Polar Opposites, a theoretical-philosophical work written between 1955– 2005 
by his former teacher George Rochberg that Jeremy edited for publication. 



 
Whitman Portrait by Jeremy Gill 

 
 
Inscription 
 
You Laggards There on Guard! 
Two men silently guard over a man expressing his innermost  
feelings of frustration. 
   
Fine, Clear, Dazzling Morning 
A woman wants to have a singing bird and has charged her  
husband to catch one for her.  
 
(Hark Close and Still What I Now Whisper) 
A man whispers tender and intimate expressions of love to his 
partner as a group of gossips eavesdrop.  
 
Mossbonkers 
Two fishers cast and haul a net in and out of the water. 
 
Thus by Blue Ontario’s Shore 
A scholar eagerly reads and ponders lifetimes of knowledge as it 
is revealed to him. 
 
Darest Thou Now O Soul 
A legion of souls are beckoned to loosen themselves from  
physical bounds and float free in the beyond. 
 
 



 
Texts 

 
Excerpt from “Song of Myself” 

 
Who goes there? Hankering, gross, mystical, nude; 

 
 

“Song of Myself” Nos. 37 and 38, adapted by Jeremy Gill 
 

You Laggards there on guard! Look to your arms! 
For me the Keepers of Convicts shoulder their carbines  

and keep watch, 
It is I let out in the Morning and barr’d at night. 

 
Not a mutineer walks handcuff’d to jail but I an handcuff’d to 

him and walk by his side. 
Not a youngster is tajen for larceny but I go up too,  

and am tried and sentenced. 
Not a cholera patient lies at the last gasp  

but I also lie at the last gasp, 
My face is ash-color’d, my sinews gnarl,  

away from me people retreat. 
 

Enough! Enough! Enough! 
Somehow I have been stunn’d. Stand back! 

Give me a little time beyond my cuff’d head, 
Slumbers, dreams, gaping…. 

 
That I could forget the mockers and insults! 

That I could forget the trickling tears and the blows 
Of the bludgeons and hammers! 

That I could look with a separate look on my own crucifixion!  
 

I remember now, 
I resume the overstaid fraction, 

The grave of rock multiplies what has been confided to it, 
Corpses rise, gashes heal, fastenings roll from me. 

 
Eleves, I Salute you! 

Continue your annotations, continue your questionings. 



Fine, Clear, Dazzling Morning 
Excerpt from “A Meadow Lark” - Specimen Days 

 
Fine, Clear, Dazling morning, the sun an hour high, the air just 
tart enough. What a stamp in advance my whole day receives 

from the song of that meadow lark perch’d on a fence-stake twen-
ty rods distant! Two or three liquid-simple notes, full of careless 

happiness and hope. 
 
 

From Pent-up Aching River 
Adapted by Jeremy Gill 

 
(Hark Close and still what I now whisper to you, 

I love you, O you entirely possess me, 
O that you and I escape from the rest and go utterly off, 

Free and lawless, 
Two Hawks in the air, two fishes swimming in the sea 

Not more lawless than we;) 
…. 

(I have loiter’d too long as it is,) 
…. 

(Yet a moment O tender waiter, and I return.) 
 
 

A Paumanok Picture 
 

Two boats with nets lying off the sea-beach, quite still, 
Ten fisherman waiting--they discover a thick school of  

mossbonkers--they drop the join’d seine-ends in the water, 
The boats separate and row off, each on its rounding course to the 

beach, enclosing the mossbonkers, 
The net is drawn in by a windlass by those who stop ashore, 

Some fisherman lounge in their boats, others stand ankle-deep in 
the water, pois’d on strong legs, 

The boats partly drawn up, the water slapping against them, 
Strew’d on the sand in heaps and windrows, well out from the 

water, 
The green-back’d spotted mossbonkers. 

 



By Blue Ontario’s Shore, No. 19 
 

Thus by blue Ontario’s Shore, 
While the winds fann’d me  

and the waves came trooping toward me, 
I thrill’d with the power’s pulsations, and the charm of my theme 

was upon me. 
 

And I saw the free souls of poets, 
The loftiest bards of past ages strode before me, 
Strange large men, long unwaked, undisclosed,  

were disclosed to me. 
 
 

Darest Thou Now O Soul 
From “Whispers of Heavenly Death” 

 
Darest thou now O soul, 

Walk out with me toward the unknown region, 
Where neither ground is for the feet nor any path to follow? 

 
No map there, nor guide, 

Nor voice sounding, nor touch of human hand, 
Nor face with blooming flesh, nor lips, nor eyes, are in that land. 

 
I know it not O soul, 

Nor dost thou, all is a blank before us, 
All waits undream’d of in that region, that inaccessible land. 

 
Till when the ties loosen, 

All but the ties eternal, Time and Space, 
Nor Darkness, gravitation, sense, nor any bounds bounding us. 

 
Then we burst forth, we float, 

In Time and Space O Soul, prepared for them, 
Equal, equipt at last, (O joy! O fruit of all!) them to fulfill O soul. 

 



BIOGRAPHIES 

Soprano Cara Latham is noted 
for her wealth of artistry and 
musicianship, and her direct 
and powerful communication 
with an audience. Drawing 
from an extensive professional 
music theatre background she 
has received critical praise for 
her many roles including Maria 
in Bernstein's West Side Story, 
Mabel in the Pirates of Pen-
zance of Gilbert and Sullivan, 
Louisa in The Fantasticks, and 
Sr. Amnesia in Nunsense, to 
name a few. Her professional 
and academic opera credits in-
clude the Mother in Amahl and  

the Night Visitors of Menotti, Mrs. Wordsworth in Britten's 
Albert Herring, Fiordiligi in Cosi Fan Tutti of Mozart and 
Lauretta in Gianni Schicchi of Puccini. Locally, she has per-
formed as a soloist with the Mendelssohn Club of Philadelph-
ia, the Reading Choral Society and has been a guest artist on 
various recitals with the art song series, Lyric Fest. Cara has 
taught voice and musical theater on the faculties of West 
Chester University, The Guthrie Theater and the Yale School 
of Drama. She holds a doctorate in Voice from Temple Uni-
versity as well as degrees in vocal performance from Oberlin 
Conservatory and the Yale School of Music.   



Hailed for her "exuberant voice 
and personality" (Opera News), 
and as a "smashing success" (San 
Francisco Examiner),                
mezzo-soprano  Jennifer Beattie is 
a dynamic and versatile performer 
in styles ranging from opera to 
chamber music to cabaret. On the 
concert and opera stages she has 
appeared as soloist with the      
Philadelphia Orchestra, The       
National Opera Orchestra at the 
Kennedy Center, the Opera      
Company of Philadelphia, The    
Columbus Symphony Orchestra, 
Chamber Orchestra of               
Philadelphia, ConcertOPERA  

Philadelphia, The Black Pearl Chamber Orchestra, Eastern Festival 
Opera, Symphony in C, the Mendelssohn Club Chorus, and the 
Kimmel Center Organ Concerts series.  
 
Ms. Beattie has been heard performing art song and chamber music 
at such venues as Yale University, the Stotsenberg Recital Series 
(with pianist/ composer John Musto at the piano), Lincoln Center 
Library for the Performing Arts, The National Arts Club, The     
Juilliard School, Riverside Church, the Lake George Music        
Festival, The Texas Music Festival, the Philadelphia Chamber    
Music Society, the Brooklyn Art Song Society, and the Mozarteum 
in Salzburg. Most recently she performed Schoenberg’s arrange-
ment for 15 instruments of Mahler’s Das Lied von der Erde with the 
Argento Chamber Ensemble at the Institute for Advanced Studies in 
Princeton.  An avid interpreter of new music, Ms. Beattie has   
premiered many pieces written for her voice by such preeminent 
composers as Tom Cipullo, Laura Schwendinger, Kathryn Alexan-
der, Michael Klingbeil, Tom Whitman and Jeremy Gill. Jennifer has 
been Artist-in-Residence (with her duo partner pianist Adam 
Marks) with the Yale College composers as well as at the New   
Music on the Point Festival in Vermont. Her collaborative history 
includes The Network for New Music, Chicago’s 5th House        
Ensemble, the JACK Quartet, ICE, and Opera Philadelphia’s Hip 
H’Opera Project.  www.jenniferbeattie.com 



Adam Tendler has been 
called "an exuberantly 
expressive pianist" who 
"vividly displayed his 
enthusiasm for every 
phrase" by The Los An-
geles Times, an 
“outstanding...maverick 
pianist” by The New 
Yorker, a "modern-music 
evangelist" by Time Out 
New York, and an 
"intrepid pianist" who 
"has managed to get be-
hind and underneath the 
notes, living inside the 
music and making poetic 
sense of it all," by The 
Baltimore Sun, who con-
tinued, "if they gave med-
als for musical bravery,  

dexterity and perseverance, Adam Tendler would earn them 
all."  Tendler has performed solo recitals in all fifty states, in-
cluding engagements at Columbia University, Princeton Univer-
sity, New York University, Kenyon College, Boston Conservato-
ry, San Francisco Conservatory, Portland State University, Uni-
versity of Nebraska, University of Alaska and Rice University’s 
Shepherd School of Music.  
 
Tendler’s memorized performances of John Cage's com-
plete Sonatas and Interludes include a sold-out concert at The 
Rubin Museum in New York City, an appearance with the John 
Cage Trust at Bard College’s Fischer Center, and a featured solo 
recital in the “Cage100” festival at Symphony Space on Cage’s 
one-hundredth birthday, listed by New York Magazine as one of 
the Top 10 Classical Music Events of 2012. He will perform 
Cage’s music in July 2015 at the Maverick Theatre in Wood-
stock NY, where the composer premiered his famous ‘silent’ 
piece, 4’33”. Tendler’s memoir, 88x50, about the year he per-
formed solo recitals in all fifty states, was a 2014 Kirkus Indie 
Book of the Month and Lambda Literary Award Nominee. His 
premiere recording of Edward T. Cone’s 21 Little Preludes will 
appear in 2015, as well as an album of piano works by American 
composer, Robert Palmer, whose sonatas he has begun editing 
and preparing for the E.C. Schirmer publishing house.  



 Jean Bernard Cerin is a bar itone from Por t-au-Prince,  
Haiti. Mr. Cerin has performed throughout the United States, 
Haiti, France, and Austria. He has appeared with the Aspen 
Opera    Theater, Center City Opera, Boston Opera              
Collaborative, the  Brevard Music Festival’s Janiec Opera 
Company, and The New England Conservatory Opera Theater 
among others. Stage credits include Papageno in Mozart’s Die 
Zauberfl te, Tarquinius in the Rape of Lucretia at the          
University of Michigan, the title role in Mozart’s Don         
Giovanni and Peter in Humperdinck’s Hansel and Gretel with 
the NEC Opera Theater, among many others. Equally at home 
on the concert and recital platforms, Mr. Cerin has                
performed in recital at the Kennedy Center and Carnegie Hall 
with the Marilyn Horne Foundation’s Song Continues Festival. 
He recently sang the roles of Pilate, Peter, and the High Priest 
in the North American premier of Mendelssohn's version of 
Bach's St. Matthew's Passion with the Mendelssohn Club of 
Philadelphia.  



Since moving to New York in 
2005, Jillian Zack has had 
numerous performance  
opportunities with  
instrumentalists and both  
classical and musical theatre 
vocalists. She performs  
frequently at the Juilliard 
School, and at various other 
venues throughout New York 
City, including Lincoln  
Center's Alice Tully Hall. She 
has also performed  
throughout the United States, 
England, and New Zealand.   

Ms. Zack graduated with a BM in Piano Performance from the 
Manhattan School of Music, and was awarded the Josephine C. 
Whitford Award for her significant contribution to the enrichment 
of the school. She completed her studies in the Collaborative Pi-
ano Program at The Juilliard School in 2012, where she studied 
under the tutelage of Margo Garrett, Jonathan Feldman, J.J. Pen-
na and Diane Richardson. She was a recipient of the Irene Dia-
mond Graduate Fellowship, the William Petschek Piano Scholar-
ship, and the Greene Fellowship. While at Juilliard, she began a 
collaboration with cellist Hannah Sloane, and together they 
formed the y3duo, which performs throughout the US and the 
UK.  
 
She is the musical director of Philadelphia's Art Song Repertory 
Theater Company (ARTCY), which specializes in using art songs 
written for the voice as the medium for original theatrical produc-
tions.  
 
 



Baritone Brian Major, has 
been praised for his “velvet 
voice” and “commanding 
stage presence.”  A recent   
studio artist with       Sarasota 
Opera he    covered George 
Milton in Of Mice and Men 
and performed excerpts from 
Macbeth.   This season Major 
will make role debuts as Don 
Giovanni with Opera in the 
Heights and Germont in La 
traviata with Opera Company 
of Midllebury and perform an 
all French Opera concert with 
Maestro Michel Plasson in 
France.  Other opera credits    
include the Enrico in Lucia di     
Lammermoor, Escamillo in    

Carmen and Don Alfonso in Cosi fan tutte.  A former member of 
the Gerdine Young Artist at Opera Theatre of St. Louis he       
performed 1st Nazerene in Salome and covered Marcello in La 
bohème. An accomplished recitalist and concert singer, Mr.    
Major has made debuts with Siena Chamber Orchestra in Italy, 
Sun Valley Opera in Idaho and Des Moines Symphony Orchestra 
in Iowa.   Major has won numerous awards and honors including 
1st prize Opera Ebony Vocal Competition, 3rd prize Annapolis 
Opera Vocal Competition, 2nd prize Opera at San Nicola Vocal 
Competition, 1st prize Harlem Opera Theater Vocal Competition, 
1st prize Atlanta Music Club Vocal Competition and                
Encouragement Prize Palm Beach Atlantic Vocal Competition.  
He holds a master’s degree and performance certificate from   
Boston University and is a graduate of Morehouse College.    



. 
 
In the spring and summer of 2012, Ms. Johnson made her debut with         
Glimmerglass Music Festival as Aida, and with Opera in the Heights as      
Leonora in Il Trovatore. During the 2012/13 season, she made her debut with 
Opera Santa Barbara as Aida, and performed Beethoven's 9th Symphony with 
Boston Philharmonic. She returned to Houston's Opera in the Heights to sing 
Alice Ford in Falstaff, and made her debut at PORTOpera singing Mimì in La 
Bohème, followed by a reprisal of that same role for Annapolis Opera. In 
2013/2014, she returned to Opera Philadelphia for Donna Anna in Don       
Giovanni and sang Verdi's Requiem with Orquesta Sinfónica del Principado de 
Asturias in Oviedo, Spain. She also performed the title role in the rarely      
performed Sakuntala with Teatro Grattacielo, to very favorable reviews. Future 
engagements include Minnie in La Fanciulla del West at Kentucky Opera; her 
role and house debut as Élisabeth de Valois inDon Carlos at Sarasota Opera; 
and a "Viva Verdi!" concert with Princeton Symphony Orchestra. 
 
Noted for her successes in numerous vocal competitions, Ms. Johnson was a 
Second Place winner in the 2014 Giulio Gari Vocal Competition; a Grand 
Prize winner of the 2011 Metropolitan Opera National Council Auditions   
Winner; Top Prize and Grant Winner, William Matheus Sullivan Foundation; 
Second Place and Audience Favorite, Giargiari Bel Canto Competition, 2011; 
Grant, Licia Albanese-Puccini Foundation International Vocal Competition, 
2011; First Prize, Gerda Lissner Foundation International Vocal Competition, 
2011; Encouragement Award, George London Foundation Vocal Competition, 
2011; Second Place, Giargiari Bel Canto Competition, 2009;  

Soprano Michelle Johnson has 
been praised for her "extraordinary 
breath control and flawless articula-
tion. Her voice is velvety and pliant - 
a dulcet dream." A highlight of Ms. 
Johnson's 2011/12 season was her 
debut with Opera Company of Phila-
delphia as the title role in Pucci-
ni's Manon Lescaut. The Philadelphia             
Inquirer acknowledged, "Johnson's 
singing has magnetic immediacy 
thanks to clean vocal lines and word 
coloring that made her singing speak 
in beautifully formed musical       
sentences, similar to young Renata    
Tebaldi." A  graduate of the         
prestigious Academy of Vocal Arts in    
Philadelphia, she was seen as the title 
role of Suor   Angelica, Leonora 
in Oberto, Donna Anna in Don     
Giovanni, the Countess in Capriccio, 
and Alice Ford in Falstaff 



Cory O'Niell Walker 
is a diverse performer, 
composer, and designer 
who performs in many 
genres including Opera, 
Musical Theater, Art 
Song and Dance. Cory 
has been a soloist with 
The Network for New 
Music in Philadelphia 
(world premiere,  
Morning Has Broken 
by Donald St. Pierre),  

Opera Boston, Longwood Opera, New England Light Opera,  
Boston Theater Bridge, Fiddlehead Theatre, North Shore Music 
Theater, and Cape Rep Theater. Cory has also been seen at the 
Philly Fringe Festival performing his own art-song based theatre 
works, such as L'Heure Exquise and Cupid's Little Prick. He 
holds a Master's degree in vocal performance from Ithaca College, 
where he also studied composition. Cory maintains a popular 
voice studio in Philadelphia, where he also performs regularly 
with The Opera Company of Philadelphia and The Mendelssohn 
Club Chorus.  
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